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Alexander Young (A.Y.) Jackson (1882–1974) was one of the leading Canadian artists of the twentieth 

century. In addition to private collections, he is represented by literally hundreds of works in the National 

Gallery of Canada, the Art Gallery of Ontario, the McMichael Collection of Canadian Art, and the Art 

Gallery of Hamilton, to name but a few major public collections. He is best known as a key founding 

member in 1920 of the Canadian landscape collective, the Group of Seven, but he was also a leading 

figure in the Beaver Hall Group of Montreal (also founded in 1920) and the Canadian Group of Painters, 

founded in 1932. Members of the Group of Seven cited Scandinavian art as a significant influence and 

inspiration. Less appreciated, in Jackson’s case, is the influence of Scottish artists. Early in his career, he 

met several noteworthy Scottish artists, and entered two works in the Royal Scottish Academy exhibition 

of 1912. The influence of Scottish artists was apparent to The Manchester Guardian’s reviewer of an 

exhibition of Canadian art in Liverpool in 1910: “The Glasgow School has apparently had some effect on 

the style of A.Y. Jackson, for his ‘Corner of the Maplewood’ is much in the manner made popular by that 

particular band of Northerners.”1 

Jackson arrived in Paris in September 1907, about to turn twenty-five, to study for six months in 

the atelier of Jean-Paul Laurens in the Académie Julian. A fellow student was the American artist 

Frederick Frary Fursman, who had spent the summer of 1907 at the artists’ colony of Étaples, which 

included nearby Trépied and Le Touquet. In May 1908, Jackson followed Fursman to Étaples with 

another fellow Laurens student, the New Zealand artist Edward Spencer Macky, where they organized life 

drawing and composition classes for themselves and other artists and stayed through the winter of 1908-

09. 

Jackson would recall a colony of about forty artists in the summer. In his memoir, A Painter’s 

Country (Toronto: Clark, Irwin & Co., 1958), Jackson offered imprecise recollections of his two visits to 

 
1 “Royal Canadian Academy of Arts. Exhibition at the Walker Gallery, Manchester Guardian, 4 July 1910. The 
painting, now known as The Edge of the Maple Wood, is in the collection of the National Gallery of Canada. 



Étaples, in 1907-08 and the summer of 1912. Far more detail is contained in his letters home, preserved at 

Library and Archives Canada as part of the Naomi Jackson Groves fonds. (Groves was his niece, and as 

an art historian was the foremost authority on his work.) These letters include numerous artists he did not 

mention his memoir, among them Scotland’s Charles Hodge Mackie, whom Jackson and Macky met in 

the autumn of 1908. 

Jackson found the professional artists around Étaples stand-offish in the summer of 1908. “There 

are quite a lot of artists about now,” Jackson had told his mother, “but you never come into contact with 

them & some of them will criticize your work if you pay them, so it’s no use making their acquaintance 

unless you have money.”2 Around October 1908, Jackson and Macky met Mackie, who in contrast was 

generous with his time and advice. After Jackson and Macky visited Mackie and saw “a lot of great 

stuff,” Mackie called them to “give us a criticism and spent about four hours going over our work. He is 

leaving in three or four days so we won’t see much more of him. He wants us to study and not bother 

about painting pictures yet.”3 Mackie took Macky to Paris, to see an exhibition, possibly the Salon 

d’Automne (1 October–8 November); they wanted Jackson to come, but he chose to stay behind. Jackson 

was right in ignoring the advice to stop painting, but he remained appreciative. “Mackie has been helping 

us quite a lot. He has a wonderful head full of knowledge and is not mean about imparting it.” Mackie is 

known to have visited Venice with Adam Bruce Thomson in 1908, and he allowed Jackson and Macky to 

take over the room he rented in Étaples, while they continued to maintain a separate studio space. On 27 

November, Jackson reported home that he and Macky were going to Montreuil to visit “a very clever 

English artist who lives there. Mr. Mackie introduced us to him some time ago.” He was Henry Silkstone 

Hopwood, who had been part of the Staithes Group with Mackie.4 After the visit, Jackson wrote: “He has 

a fine place, and some good work too. He does wonderful water colors, had a lot of sketches he made in 

Algiers which were very interesting.”5 Macky, Mackie, Fursman, and Jackson began planning a trip to 

Spain for the spring of 1909; if it ever happened, Jackson was not part of it. Jackson made no further 

mention of Mackie in his letters. 

 
2 A.Y. Jackson to Georgina Jackson, 2 July, 1908, Library and Archives Canada, Naomi Jackson Groves fond, 
MG30-D351, R7316-3-5-E, box 96. 
 
3 A.Y. Jackson to Georgina Jackson [nd], 1908, Library and Archives Canada, Naomi Jackson Groves fond, MG30-
D351, R7316-3-5-E, box 96. 
  
4 A.Y. Jackson to Georgina Jackson, 27 November, 1908, Library and Archives Canada, Naomi Jackson Groves 
fond, MG30-D351, R7316-3-5-E, box 96. 
 
5 A.Y. Jackson to Georgina Jackson, 5 December, 1908, Library and Archives Canada, Naomi Jackson Groves fond, 
MG30-D351, R7316-3-5-E, box 96. 



Jackson moved on to Episy in the summer of 1909, tired it seems of the social whirl of Étaples. 

He returned home to Montreal around Christmas 1909, then made a second trip to France in September 

1911, at first painting in Brittany with fellow Canadian artist Arthur Robinson. He spent some time in 

Paris at the studio of fellow Montreal artist Randolph S. Hewton in the spring of 1912. While there, he 

entered two paintings in the Royal Scottish Academy exhibition in Edinburgh (May to 7 September 

1912), asking twenty-five pounds for Le Petit Pavilion and thirty pounds for Autumn in Brittany.6 He 

gave Hewton’s studio in Paris as his address. (Jackson never indicated if either work sold, but it seems 

doubtful.) He returned to Étaples in the summer of 1912 to share a rented cottage at Trépied with 

Australian artist Arthur Baker Clack, who he had met at Étaples in 1908. Among the artists he met on this 

visit was Thomas Austen Brown— “the canny little Scott who is a near neighbour is also known in 

various parts of the earth.”7 In October 1912, Jackson wrote his mother: “The Austin [sic] Browns were 

here to dinner the other night. They have been very kind to us all summer. We have been lucky to have 

had such good neighbours.”8 Jackson returned home to Montreal in early 1913. The next time he saw 

Étaples was in June 1916, when he was taken to No. 1 Canadian General Hospital there after being 

wounded in the fighting at Sanctuary Wood on the Ypres Salient as a private in Canada’s 60th Battalion. 

Jackson was in a military camp in England in August 1917 when he was recruited as an artist by 

the Canadian War Memorials Fund, organized by Lord Beaverbrook. The CWMF also commissioned 

works by a number of prominent British artists who were contributing to the British war art program, and 

among them was Scottish landscape specialist David Young Cameron. Jackson met him at the front in the 

autumn of 1917, and would recall Cameron being “quite worried about his rank. ‘You know, Jackson,’ he 

said, ‘I have no desire to come over here with an officer’s uniform…I was in the Home Guard as a 

sergeant and they asked me if I’d go over to France and do something. I said I would, but that I didn’t 

want to be an officer. Well, they said they’d made Augustus John a major and two or three other officers 

in the War Records were majors and we’d have to give you the rank of major. But you know, I shouldn’t 

 
 
6 Carter, A.C.R. The Thirty Fourth Annual Issue, The Year's Art, 1913 (London: Hutchinson & Co., 1913) records 
Jackson in its Directory of Artists and Art Workers (p516) at Randolph Hewton’s studio, 10 Impasse du Mont 
Tonnerre, Paris, and confirms that he had two works exhibited in 1912 at the RSA in Edinburgh. Le Petit Pavilion 
was catalogue no. 74, Autumn in Brittany no. 83. 
 
7 A.Y. Jackson to Florence Clement, 8 July, 1912, Library and Archives Canada, Naomi Jackson Groves fond, 
MG30-D351, R7316-3-5-E, box 95. 
 
8 A.Y. Jackson to Georgina Jackson, 2 October, 1912, Library and Archives Canada, Naomi Jackson Groves fond, 
MG30-D351, R7316-3-5-E,  box 75, file. 



have all these young fellows saluting me. I oughta be saluting them.’”9 Jackson admired the paintings 

Cameron produced at Kemmel Hill and Ypres. “They’re very dignified, nothing warlike about them.”10 

 

 
 
9 Library and Archives Canada, CBC records: Interviews relating to the “In Flanders Fields” broadcasts, CBC, 
1964–65. Vol. 16. 85th Battalion, A.Y. Jackson [misfiled], NAC RG41-B-III-1; R1190-58-1-E, tape 2, pages 11–12. 
 
10 CBC records, tape 2, page 12. 


